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My work narrates bodies 
through events that 
encapsulate gender, 
marginalisation, and class 
as the foundations for 
discord and division. I 
play with the failures of 
anthropomorphic 
perception to create 
experimental abstract 
films and performances 
by use of different media 

such as music, sculpture,  

painting, movement, and text. Utilising the philosophy of 
entanglement as espoused by Karen Barad, and Donna 
Haraway’s “The Companion Species Manifesto”, I aim to 
challenge the oppressive forces of capitalism. I believe 
that the world can be understood as one body inhabiting 
a multiplicity of meanings and realities. I draw for 
inspiration from Carolee Schneemann’s Raw Materials, 
and Rebecca Horn’s Berlin Exercises. I reference to the 
presences created by Helen Frankenthaler, reclining as 
she sits in a room surrounded by her paintings. My work 
interrogates these characters we play for other people 
and ultimately how I as an artist perform. I explore the 
performance of painting and photography as characters 
for a photograph.  

The works I have made this year focus on jouissance; 
beyond the pleasure principle. I think of the Lacanian 
term of the “Encore” to denote a more excessive kind of 
pleasure and constant need to transgress the limits 
imposed on enjoyment and to desire beyond the pleasure 
principle. My aim is to play. To engage the pleasure 
principle by experimenting with aspects of touch and 
intimacy. I explore space and the physicality of touch in 
performance by caressing and exploring space to create 
a landscape through nontraditional mark-making. I use 
oil pastels in-between my fingers and toes or paint on 
my feet. As I do this I think of Georges Bataille’s writings 
on the big toe as he says it is the most human part of the 
body. “...with their feet in mud but their heads more or less 
in light, men obstinately imagine a tide that will 
permanently elevate them, never to return, into pure 
space. Human life entails, in fact, the rage of seeing 
oneself as a back and forth movement from refuse to the 
ideal, and from the ideal to refuse -- a rage that is easily 
directed against an organ as base as the foot.” (Georges 
Bataille: Visions of Excess: Selected Writings, 1927-1939)  

Abby is a post-structuralist multidisciplinary American 
artist based in London. Before pursuing her Masters in 
Contemporary Photography; Practices and Philosophies 
at Central Saint Martins, she previously graduated with a 
BFA in Photography from the School of Visual Arts in 
New York City.  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WWM 
Walk With Me 

Dada Post, Berlin, August- October 23 2020 

During the times of political unrest and coronavirus, 
Lara Orawski and I tied ourselves together and took a 
photograph in the photoautomat, we then walked 
across from East Berlin to West Berlin for 60 minutes, 
the allotted time we are allowed out of our homes 
during lockdown. After  the 60 minutes of walking 
together, we documented the remaining rope prints 
after we untied ourselves in a different photoautomat. 
We had to balance off of each other, and fit through 
doors for the hour. The rope I used to tie us together 
was knotted very tightly, to show an intense and 
secure bond to re-present making something we were 
experiencing that’s non-physical, and bringing it into 
the physical plane. I like to think of the photoautomat’s 
in Berlin as points which document an individuals map, 
while also documenting a group of people during its 
existence.  

These photographs were installed at the end of an 
artist residency at Dada Post Berlin, the photographs 
are 146cm x 120cm.





F.. 
Fragmented Conversation With Yourself, Fragmented Conversation 
With Myself, The World's Conversation with Itself, Registering The 

Void 
Dada Post, Berlin, August- October 23 2020 

This moving image is fluctuations between experiencing a series of 
events and registering the void. It is a jolty narrative/ stream of 
consciousness re-presented by videos strung together. The human 
experience is holding on to people and objects to not experience the 
void. Experience is a series of nonsensical events we hold on to tightly 
and remember the narrative in memory. This narrative helps you to 
explain to yourself, “who you are” in an attempt at identifying yourself 
to have a sense of security and way of relating ourselves to our 
surroundings. The events help you see everything and nothing in one 
moment, it is seeing the sun or the moon and contemplating them for 
my your own thought and writing a poem about them, it is not sad or 
happy, it is you and me, it is an event and nonsense at the same time. 

This video was made to be a site specific installation of an unused 
fridge in a fish smokery at Dada Post for an artist residency in a “void” 
space that is unused.. The projection was placed directly on the silver 
fridge wall, because of this, the video reflected twice in the corner. The 
fridge is large, and allows spectators to look on from inside the 
projection to give the illusion of multiple fragmented moments. You 
can view the video below, please note the video in the installation is on 
loop, which is why the music stops abruptly. 
https://vimeo.com/469903814

https://vimeo.com/469903814
https://vimeo.com/469903814


PBL 
-Paper Body Landscape,- 

Saatchi Gallery, London, Sep 3- Oct 9 2020 

The works I have made this year focus on jouissance; 
beyond the pleasure principle. I think of the Lacanian 
term of the “Encore” to denote a more excessive kind 
of pleasure and constant need to transgress the limits 
imposed on enjoyment and to desire beyond the 
pleasure principle. My aim is to play. To engage the 
pleasure principle by experimenting with aspects of 
touch and intimacy. I explore space and the 
physicality of touch in performance by caressing 
and exploring space to create a landscape through 
nontraditional mark-making. I use oil pastels in-
between my fingers and toes or paint on my feet. As 
I do this I think of Georges Bataille’s writings on the 
big toe as he says it is the most human part of the 
body. “...with their feet in mud but their heads more or 
less in light, men obstinately imagine a tide that will 
permanently elevate them, never to return, into pure 
space. Human life entails, in fact, the rage of seeing 
oneself as a back and forth movement from refuse 
to the ideal, and from the ideal to refuse -- a rage 
that is easily directed against an organ as base as 
the foot.” (Georges Bataille: Visions of Excess: 
Selected Writings, 1927-1939) 



Saatchi Gallery, London, September 3rd- October 9th 2020.



PBL 
-Paper Body Landscape- 

London, UK, April- April- May 2020 

Paper Body Landscape was a series of 4 performances, 
where I placed oil pastels in-between my fingers and toes. 
This resulted in 4 large pieces of painted recycled wood, 
many unique ripped pieces of paper, and three painted 
outfits. A white blazer, leotard, pink tights, denim dress and a 
pair of coveralls.  

For the first 3 performances, I placed large pieces of wood 
around my flat and explored them with my body by 
caressing them. In the last performance, I covered an entire 
room with ripped pieces of paper and painted them for two 
days during lockdown.  





Cats Cradle 
London, UK  
March, 2020 

Cats Cradle is a game that shows a 
series of complex patterns, to a child 
they see the name of the game and get 
excited to see a cat in a cradle. What 
happens to our minds when we look at 
this game and never see a cat in a 
cradle? Where do you see the truth of 
what lies behind a series of complex 
patterns? John explores a series of 
patterns and then I, the camera operator 
shatter the illusion of him being alone 
and intervene in the game to help create 
a series of different patterns that we 
pass back and fourth.  

You can find the video here,  
https://vimeo.com/442070457

CT         

https://vimeo.com/442070457
https://vimeo.com/442070457


TUS 
-Taking Up Space,- 

London, UK, April- August 2020 

During the first month of quarantine, everyday for 8 hours I would 
make a new sculpture from the same materials. The concept was 
to produce as much as I could throughout the day, everyday, 
repeating the same shapes in different patterns, consistently, to 
produce as much work as I could. Constantly, I would place the 
same pipe in a different direction and study its being in my 
bedroom. As if the shape were myself? Taking up space in another 
space, repeating itself, day after day, tonelessly, or was it not 
monotonous? After repeating the same shapes, I would place the 
pipes down. One day, I even hit my big toe. My toe turned crooked, 
and started to black and blue. The sculpture is me, dormant in my 
bedroom, or trying new shapes, or perhaps expanding in all 
different directions, or propped up against the ceiling for support. 
The sculpture is changing shape by itself now, and not 
manipulated by me. They are outside in the rain, their pipes are 
rusting and the wood is moulding. They take on a different shape 
and expand into the world by connecting with the space around 
them, without constant manipulation.  

The sculpture is made of a wooden monolith, copper pipes, metal 
pipes, tree fronds, clamps, many measuring tapes, dried lavender, 
coral, and a taxidermy bird. They are all found objects from the 
garbage.



 

 



 





 



TUH, TM AW 
“The Unseen Hand, Tim Maul and Abby Wright” 

London, UK/ Connecticut, USA May 1 2020 

Link to full video:  
https://vimeo.com/427788433 

https://vimeo.com/427788433
https://vimeo.com/427788433


UH 
-The Unseen Hand, Tim Maul and Abby Wright,- 

Tim Maul: Born in 1951 in Stamford, Connecticut (US). Lives and 
works in New York.  
 
After studying at the “New York School of Visual Arts” between 
1969 and 1973, he worked in performance, photography and 
video. In 1976, he participated in the second exhibition of MOMA 
PS1 (New York) entitled "A Month of Sunday". Between 1975 and 
1981, he collaborated with Davidson Gigliotti (one of the 
pioneers of video art) and with Jean Dupuy in the production of 
a series of video performances. From the 80s, photography 
became his medium of choice and he used it, like writing to 
construct narrations. 
 
“I am interested in the things that our memory suppresses or 
takes away. Not the highlights, but what's in the middle”. Tim 
Maul’s images poetically and simply suggest the intersection 
between perception and imagination. Its lens seems to stealthily 
capture the tangible and intangible of the reality that surrounds 
it. 
 
This period was also characterized by his photographic research 
conducted on actions, gestures and daily rituals. His often 
sequential series already revealed his taste for narration. They 
remained however in his archives as a form of conceptual 
experimentation that the artist found hard to reveal. In October 
2017, he agreed to exhibit, for the first time, his photographic 
works created between 1974 and 1979 for his solo exhibition at 
the Florence Loewy gallery, curated by Alexandre Quelle. 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DI 
-Desert Islands, After Deleuze- 
Ringling Museum, Sep 4 2019 

This was a live performance at the Ringling 
Underground,  I painted a composition played by 
experimental musicians, and simultaneously they 

played as I painted as a joint performance.  





DI 
A Desert Island, After Deleuze  

Sound Link: 

https://soundcloud.com/ahwphotographs/styx 

Abby Wright
Please note, the platform of soundcloud will play a random song after this sound has finished playing.



DI 
-Desert Islands, After Deleuze Pt 2- 

I use broken violin bows and palette knifes to create a live 
performance of a music composition, this portrays a  

language between musician and performer. My aim is to 
play, and push beyond the pleasure principle by 

transgressing through fabricating languages and mark 
making techniques, while breaking classical structures. 



DI2 
A Desert Island, After Deleuze pt 2 

Sound Link: 

https://soundcloud.com/ahwphotographs/elara-1 

Abby Wright
Please note, the platform of soundcloud will play a random song after this sound has finished playing.



B 
-Bodies- 

London, UK, February 2020 

The metal and materials used were meant to personify 
phenomena and bring pieces of the earth into the gallery 

space. Through meditation there is also a dangerous 
sharpness to realizing the gruesome aspects of being human. 

When contemplating a wave and other bodies that we see, 
we take them and consume them for our ourselves by even 

contemplating their qualities. Even by thought, before 
manifesting a picture, sculpture, or other presentation of a 

natural object we objectify its essence, and it is dangerous.  

When making this work, I was thinking about the experience 
I’ve had walking around the sculpture garden, Storm King in 
upstate New York and the phenomena and elements that 

make the experience from the human encounter.  





TM 
Tate Modern  
January 2020 

“Circus” with John Antony Thadicaran and Oscar Towe 

Circus was a collective at Tate Modern to explore a 
series of artist lectures of seeming nonsense. I played 
a game with the audience by asking bystanders to 
make a hand gesture at another onlooker, and the 
other person was meant to gesture with a “responding” 
hand motion. I documented the exchange with a 
polaroid picture. The polaroids to the right of this text 
are two examples, I have about 8 final polaroids. 



TC 
-Tracing Clouds,- 

London, UK, April- April- May 2020 

Starting mid April 2020, I would sit in my flat in Hackney 
Wick and pass the time 
by watching clouds through my window. I started tracing 
their open spaces racing by. Attempting to always trace the 
front of the cloud as it moved, I began to notice  
I needed to make more marks to document its travel past my 
window; sometimes even before it moved because my 
perception of the cloud was strange and so far from where it 
was in the sky. I moved to the roof of my apartment building 
to watch them pass a mirror I placed on the ground to see 
them at another angle, and I still needed to trace the clouds 
multiple times, most times before it even moved from my 
perception. I failed at three things; personifying the cloud, 
using clouds as my own documentation of time, and my 
attempt to uncover the essence of the cloud. I noticed a 
human’s need for romanticism of different bodies and 
phenomena through this exercise, and am reminded that we 
are not the center of the universe. I highlight the gruesome 
aspects of being human by imposing failure of my own 
perception, and falling suspect to the human centric view.  





J 
-Jouissance- 

San Fransisco, East Bay Photo Collective- August 2020 

My recent series (as of 2020), is on jousiannce; beyond the 
pleasure principle. I started reading about beyond the 
pleasure principle in Jacques Lacan’s “Encore”; however, I 
think about this term to denote a more excessive kind of 
pleasure and constant need to transgress the limits imposed 
on enjoyment, and to desire beyond the pleasure principle. 
My concept is to play with the pleasure principle by 
experimenting with aspects of touch and intimacy.  

Two people were involved in the casting of the sculptures, 
what is arbitrary is the  
intention behind the casting of the touch.  
The touch could be aggressive, or it could be romantic; 
having no other indicators but the touch itself leaves the 
viewer wondering what the touch means. My original 
intention was to leave the viewer guessing at the dynamic 
between the two subjects. I made as many plaster castings 
from the same mold as possible to contemplate the touch, or 
to have a re-production of the same moment many times. 
My intention was to think about intimacy beyond the 
pleasure principle, to document being touched, and to freeze 
the moment for later contemplation. 
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Abby Wright 
ahwphotographs@gmail.com

mailto:ahwphotographs@gmail.com
mailto:ahwphotographs@gmail.com

